
more than words 

dallas pier      
__________________________________________________________ 

photography & essay by Andrew Ruhl 

The ceaseless ebb and flow of tides is unhurried. If one is patient and standing on the beach near Dallas Road as the tide 
goes out, a long shadow will gradually appear beneath the waves. As the ocean recedes, the shadow becomes defined. A 
pier. With time, the long concrete structure emerges and reaches out into the Pacific Ocean.   

The pier was built at the beginning of the 20th century on a beach near the southern tip of Vancouver Island. It houses a 
storm drain that was needed to carry excess water to the ocean from the new community that was growing at that time 
in the city of Victoria. 
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The pier’s concrete surface is wet, grey 
and slippery. Its sides are covered with 
dripping seaweed. Occasionally, a log or 
bundle of kelp lies on the surface, left by 
the tide. In the sun, the pier dries and 
becomes inviting. People walking on the 
beach detour and wander onto it. 
Tourists, locals, beachcombers, sun-
bathers, couples and kids all have their 
turn on the pier.  

These are the people I like to photo-
graph. But it is the transient nature of 
the pier and the ever-changing back-
ground of the sea and sky that give this 
location its allure. As the tide goes 
through its daily cycle, it reveals differ-
ent perspectives and photographic     
possibilities. The sun’s reflection in the 
sunglasses of a young man. An elderly 
woman’s face as she looks into the    
distance. A swimmer warming herself in 
the sun, legs over the edge of the pier.  

In this part of the country the light too is 
very fleeting. It often changes quickly 
through the day and from season to sea-
son. From the harsh directional light of 
midday in summer, to the soft, muddy 
light of overcast winter days, to the 
unique light of the sun piercing through 
fog. Reflecting off the sea around the 
pier, each type of light has its own dis-
tinct character.  

The day passes, sunlight comes and 
goes, showers fall briefly, threatening 
clouds appear on the horizon and then 
are gone. A cool wind comes up. It’s 
evening, my favourite time of the day to 
shoot on the pier. Just as the sun begins 
to drop behind the hills to the west, the 
pier is bathed in an ethereal light. Per-
fect for the faces of the people I photo-
graph. As quickly as the moment       
appears, it is gone.   

The tide inexorably comes in. Water laps 
over the edges of the pier. Visitors make 
hasty departures. Swirls of water wash 
across its surface. In minutes, the pier 
once again becomes a shadow, then dis-
appears under the advancing tide.  
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…it is the transient nature of the pier and the 
ever-changing background of the sea and sky 

that give this locations its allure.“ ”

Andrew Ruhl is a Canadian photographer and filmmaker dividing his time between Victoria, BC and 
Guelph, Ontario. His early career was centred in photography but over time evolved into cinematography, 
editing, directing, and teaching. In recent years, Andrew’s focus has returned to photography and in 
particular, environmental portraiture. Andrew has a special interest in people and the ocean, the sea providing 
a unique backdrop for his work. You can connect with Andrew at contact@andrewruhl.com 


